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Scholars often assert that Deleuze's modernity owes much to Nietzsche, in the shape of the latter's demand for a new approach to questions of truth and knowledge. Once life is no longer judged in the name of a higher authority such as the good or the true, the stage is set for Nietzschean transvaluation. This is a process which subjects "every being, every action and passion, even every value, in relation to the life which they involve" (TI 141) to evaluation. This normative model of a cinema which has the capacity to carry out a Nietzschean total critique by means other than philosophy presides over The Time-Image in particular. In terms of the trajectory of Deleuze's thought, total critique is opposed, in Nietzsche and Philosophy and Difference and Repetition, to Kantian critique as well as to Hegelian sublation. The thinking images of modern cinema, more specifically of its preeminent auteurs in Deleuze's pantheon such as Welles, Resnais, Godard, and others, can effectuate this new image of thought.
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Thus is rendered tangible Deleuze's claim that films think, that cinema thinks. Thus are linked a modernism of cinema and a project which dates back to Difference and Repetition, namely the challenge to a certain image of thought. In this challenge the allies include the two philosophers who dominate the film books -Bergson and Nietzsche. This chapter assumes the position that it is impossible to consider Deleuze's modernism as being in any way other than intrinsically linked to his overall philosophical system and therefore that it is only in this context that connections with literary modernism can be explored.
